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' YHE AANDS IN SWIMMING

" MOTIONS :;;;;r-:;r FOR THE
“u"al.\'.\'r:n TO LEARN.

jporting the l;;; ;;n the Hands and

. Propelling It With the Légs the Funda-

- wmeatal Principle of the Art of Swim-

‘wing—~The Correct Stroke Shown.

: *a great differenca between the
" novice and the expert in swimming is
. that the beginner makes little progress
 thro the water in proportion to the
expended. His stroke is appar-
correctly made, the hands and
fedt working in unison just as the teacher
o directed, and the kick seems vigorous
. but he does not move forwand
than a few inches at a stroke.

Is always plentiful from swim-
who do not know anything aboutit
except t they can swim thempelves.
Loy, like golf players whd give

¢ ta leawone during o Fama

W't kick out wide enough
“You don't keep your head down”
l’! another.

#Youdon't snap the legs together at
‘sutl of the stroke,” says a thi.., and
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ry one seems to think there ia some-
matter with the .. g .motion
s where a mistake is made.

it

hands and the cause of it is that not one
person in a thousand is properly taught.
Btand by the average professional teacher
of swi g and you will notice that he
never mentions the fundamental prin-
tiple of the art, which is to support the
b by the hands and to propel it by an
old #8g kick that comes natural to you.

Thé legs have nothing to do with
switmming if by swimming is meant the
art of keeping afloat. All they do is to
push the body along in a direction con-
trolled by the head and hands.

It is the hands that keep the body on
the surface of the water; it is the head that
makes you swim or dive. Champiohs like
Daniels use a stroke in which the action
of the logs is decidedly subordinated, and
somie eiponents of the modern crawl
stroke let their legs drag along hehind
them or paddle lightly with their feet.
There is no wide, long kick in fast swim-
:u‘lzn practised to-day. It is all in the

Beginners usually start with the breast
. stroke becaute it is easier to acquire than
. any other-and better suited to timid per-
~  sons who wish to see where they are gcing.
The secret of the breast stroke, as of ajl
other formsof swimming, lies in the proper
. management of the hands, and the begin-
~  per should not pay the slightest attention
 to the leg'stroke nor even attempt to take
his feet off the bottom until the action of
the hands is mastered.
L The action of the hands in swimming is
. that of the inclined plape or wedge. Take
b a flat stick, hold it under water and then
move it rapidly sideways while holding
4 flat side up. At the slightest devia-
i .from the horizontal the stick will
force its way up out of the water or deeper
“down into it, according to the inclination
\ . Bf thé thin edge. Try it and convince
.yoursell of the power of a stick to over-
L oowne the power «f your arm when you

:’dn it rapidly.

& You will find that whichever edge of the
Pt wtick is vppermost will bring the stick
. = up if it is pushed in that direction. The
& » leading edge. as it is called, will control
L _thedirection up or down of the stick.
£ " The same is true of the hands in swim-

72 Make a shallow cup of your right hand,
. ' “the fingers firmly but gently closed, the
. thumb olose to the forefinger, o that the
whole hand is like a small scoop. Place
i * the hand in the water and move it rapidly
' "t and fro, first with the thumb upper-
. most as the leading edge, then with the
" ‘outer edge of the palm uppermost as
i leading edge. You will soon find that the

., lending edge is up.
. Standing up to the armpits in the water,
\  with the feet firmly planted on the bottom,
. _in some place where there are no high
. “waves to disconcert you, place both hands
| ©n the water in front of you, making scoops
., of both palms, and lift the outer edges.
! ['hen sweep the two hands out wide from

e Wouide. in-cmanlly . mith .the

St & - ; X
straighf ahead throughi the watet, bring-
ing the thumbs together s soon as poasi-
ble after the forward push begins, so as
to make one surface of the combined
hands, like this:

FORWARD STROKE—FINOERS UP.

If these three movements of the hands
are properly made, the outward sweep

quickly, it will be found that the offect
is preciesly the same as it was with the
flat stick. Tho leading edge being always
kept uppermost, but not at too great an
angle, the water will try to force the hands
but at the surface, but as you hold them
down the foroe you exert in holding them
down in the water is the measure of the
lifting force that the hands possess.

That is what keeps you up when you
are swimming. The outward sweep has
also, as you will soon discover, a tendency
to pull the body along when it is properly
executed, because it is very much like
the action of an oar in sculling a boat,
not as fast or powerful as rowing but
still propelling.

All beginners make the mistake of
swimming too fast. The test of a per-
feot stroke is that it shall be made in exact
unison with the natural breathing. If
you breathe twenty-three times a min-
ute, make twenty-three strokes a minute,
never more unless you are racing.

The correct division of the stroke is
usually arrived at by counting “one”
very slowly, drawling it out in fact, and
then oounting “two, three” naturally.
A better idea of the time can be obtained
by counting “one, two, three” naturally
for the outward sweep, “four, five,” for
the inward and forward strokes and “six”
for a rest with the arms fully extended in
front, before beginning the next stroke.

It is during this slight rest that the
kick of the legs is allowed to take effect,
the body sliding along. A good swimmer
should go the length of the body at every
stroke; but if a second stroke is begun
before the first has had time to do its
work, progress is slow and tiring.

“But,” says the beginner, “what about
the legs?”

Any old kick will do for them. That
comes with practice, and every swimmer
has a kick'more or less his own. The only
thing that requires any attention in the
kick is to make it as the hands shoot for-
ward, finger tips up for the leading edge.

The feet are drawn up during the long
outward sweep of the hands and those
who kick out and then snap the legs to-
gether do it during the count of “four,
five,” as the arms are drawn in and shot
forward. The great mistake of the be-
ginner is in drawing up the feet so quickly
that the result is to swim backward. That
is why the outward sweep of the hands is
made so slowly, to allow the feet to be
drawn up slowly in getting ready for the
next kick. The swimming kick is just
like the golfing swing, slowly up.

A person who falls overboard from a
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into the water and cannot swim, can al- | P®

ways keep up by the motion of the hands.
Therg is nothing like confidence in learn-
ing to swim, and once the beginner has
aocquired the necessary confidence in the
power of the water to support him the
rest is easy. This support is entirely
dependent on the proper motions of the
hands. é

In order to prove to yourself what
power the water has to support you if
you use your hands correctly, make this
simple experiment:

Stand in calm water about up to the
armpits. Do not be afraid to go in deep
enough to get the water well up, so that
you do not have to crouch to try what
follows.

Place the hands at the sides, the elbows
pretty close to the body, but the hands in
a line with the shoulders, something like
this:

OUTWARD STROKE—~THUMBS DOWN.

When the hands have been awept
slowly back until they are hoth in a line
with the shoulders lift the thumbs so |

~as to make them tha leading edge and
bring the elbows in to the sides, the !
bands coming in with them but remaiuing |
well in front of the elbows, like this:

|

|

LIFTING THE BODY

“HANDS DOWN.

Now move the hands rapidly to and fro,
not more than ten or twelve inches each
way, using the elbows as a centre, and
being careful to have the leading edge of
the hand always uppermost, but not at
tao great an angle.  You will soon realize
that it takes some force to keep the hands
down. They want to eome up, and the
more vigorously you make the move-

exert to keep those hands down

|

A INWARD STROKE--THUMEBS UP.

ke the palm perfectly flat, the
ght, but the thumb still
nst the forefiuger. slevate

.
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}up when you are swimming.

just litt your feet gently off the bottom

| ®n 8 to bring your waight to bear on your

hands and you will find that this motion
of the hands will keep your head away

above the water, although your feet are

not touching bottom at all. The sensa-
tion will be as if you were r sting your
hands on something like a rapidly swing-
ing rope, and as long as you keep them at
your side and hold the leading edge at
the proper angle you will remain upright
in the water.

It is just thess same motions, distrib-
wted in & different manner, that kesp you
It is all in
will do, e

i ‘” old kio

slawly god the (rward and (ogward aeecs,

menta the more strength you will have to [

Instead of pressing down on the hands

ACT FOR THE RYE - ALONE,

NEW ART DEVELOPED FOR FHE
MOVENG PICTURE PRAMA.

Difculties of Constructing Wordiess
Plays and of Putting Them on the
Flims— Adventures of & Leading Mo-
tion Actress —Art's Recent Progress.

The star stood in the glaring white
light ‘of the glass roofed motion picture
studio waiting for her stage sumrons,
No upreaching rays from the footlighta
were to be hers, and the noonday sun
baldly called attention to her heavy
makeup and the unpicturesqueness of
her slavey costume; but as she stood
talking, telling of the motion drama
acotress’s life. the interviewer lost con-
sciousness of thé garish setting, the
tawdry makeup, in observing the un-
wittipg demonstration ol The AV reks"s
| part of what it is that makes her a star
i in her line.

As she talked her words were but
an accompaniment to the kaleidosoopic
expressions of her face. Eyes, mouth,
every feature played ita part in the little
drama for which her face was the stage,
so that the listeners hecame aware of the
fact that her spoken words were nearly
superfluous.

She had become the perfected motion
acotress, and she made her address not
‘28" che @ar DGT TITYTTEY & NATRTRT UMD
and body were all trained acgessories,
but her face in action was a marve!, The
star v.a. Miss Turner, known &3 one of
the Jeading motjon picture actresses in
the world, and for two years she has
been playing all sorts of rdles, tragic,
comio and melodramatic— pantomimic
action being the requisite,

“Oh, yes, I began my career by playing
on the stage,” said Miss Turner in answer
to a question on that point. “I was in
vaudeville and got along fairly well, but
not much better ihan anybody else.
Not making any mark, you know.

“Then a year ago ladst summer I heard
of this motion picture work and came over
to see if I could get a job to fill induring
the off months. The manager looked at
me and said:

* ‘S0 you want to act for us, do you?
Now what do you think you can do?'

* ‘I'm an eccentric comedienne,’ I re-
plied.

“The manager fairly roared.

“'You an eccentric comedienne!’ he
laughed. ‘I wish you could see your face
now. You make me want to cry. Yes,
cry,' and the manager went off into
another burst of laughter.

“You see,” the star went on, “I was
looking something like this,” and she

puts on and takes off expressions with
perfect ease—that justified the manager’s
doubts as to her being an eccentric come-
dian; it would make men and angels weep.
Miss Turner quickly removed the lachry-
mose mask as she went on talking.

*1 convinoed him, though,” shesaid. *“I
startad in making faces at him, and in
about two minutes he stopped me and
said ‘Go take off your hat." ™
“ ‘What for?' 1 asked.

“ ‘“Why, to get into a picture, of course,’
was s reply.

“I got into that picture and have been
getting into them ever since.”

When asked how she liked her work in
comparison with the regular stage the
star waxed enthusiastic.

“Like it? Of caurse, 1 like it,” she ex-
claimed. “A steady job fifty-two weeks
out of the year, paid every week, no
junketing around over the country to do,
and no work at night. What more could
be asked for?*

This actress in the variety of her réles

has had to run the gamut fromn adven-
turess to heroine, from princess to slavey.
She has had to rescue and be rescued,
and some of her phay adventures smack
a little too much of the real *hing to
FECRERLBTOTF- VAT VO Wl Lh al de e g o
rson.
“I'll never forget the first time I had to
jump into the water,” shesaid. “I wasas-
sured that [ would be rescued, but I felt
pretty squeamish just thesame,

“I was told to put on my best white
dress and hat and go down to the beach
where the camera was waiting and get
into a real, bona fide boat with the lead-
ing man and be rowed out into the bona
fide water. 1 got down to the beach all
right in my best white dress and there
was the leading man, the boat, the ocean
and the camera waiting for me

“‘Can you swim?' asked the nanager.

“No," said 1. 'Do you taoke me for a
mermaid?’

“Well, it turned out that the leading
man couldn’t swim either, Lut he told
me that I was to topple right over into
the water anyway and trust to Juck or

Providence to heing rescued; and this
was all the assurance I had exeert for

three men in bathing suits loitering
around.

“We pushed out off the heach o wavs
until the manager waved a hundlarohief

That meant to stop. He w.ved aguin, |
and that meant to jump. “Ihis is jtt |
yelled the jppading man at me, very wijl.
ing the plunge should be made so Jang
as he was not the peraon to makeit, S 1
stood up in the boat, tack a faliering step
or two, and to all appearances loet v
balance and toppled over backward into
the ooean.

* ‘Help! Help!' shricked the loading man,

for though it made no difference 10 the
camera what he shrieked. it Lielped 16
work up a good, realietic hrundishing
of his arms. |

* ‘Help! Help! he would shriok
then in ween, ‘Are
. atvld

was afraid to risk going down the
third time, even the second time | kw;-v
my fingers on the hoat, for | was on the
far side from the shore and the cimery
so that my arm and hand could not he
seen to sink. The heroes, hath.
ing suited to order, eventunlly arrived
and I was rescued. As I was boing towed |
in the manager shouted his congratula
tions.

“'Fine! Fine! Don't For
Heaven's sake don't laugh!’

“For I was beginning to feel weak and
wabbly and nervous, and to save my life
1 could not have stood off that sickly grin
and giggle. The giggle didn't matter,
but the grin couldn’t go, o, after all, the
film was spoiled and we had to do it all
'ovnr again.

and
woall right, Misn

laugh!

“I had a sort of chill and they ingisted
on m;u\k.ng some whiskey to Lrace me
up. verything went all right this time
1 was rescued, the sailors on the shore |
lifted me up and wrupped me in H.mp'
canvas, the camers did its work, and then
1 was told to get up.

“To their horror I was as limp asa rag.
and when [ couldn’t stand on my feet they
were (rightened. A reporter who was
there looking on rnt very indignant and
freely gave out his apinion of the briutes
who would keap a poor girl in the water
wo long just for thesake of & film, It took
me some time to make them comprehead
that it was all the fault of the whiskey . to
which 1 was unaccustomed, and which in
that short time had gone first to my head
and then to my feet, making me as happy
uﬁcnr;.hovwer,‘

8 Tumer was just beginning to tell
of another water experience in 'ﬁich she
raft she

| borrowed for

quickly put on an expression—for she |pond
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came the umoertain eraft should overturn
when the word came that it was time for

the perfo . This time it was not
t.ohropuoo the studio, but the trowpe
w;l- packed into three auto lllylg
w

sked away to a side street
the

P N
The ormance not begin under
favorable conditions, for the stage se-
lected for the opening scene was the front
of one of a row-of flats stretching in
dupllcnlon'from corner to ¢;orng o.f“ ﬁho-.
block, and it was necessary for the
ine, in slavey garb, to disappear within
thes door ger sitting upon the front
flight of steps chewing gum. To insure
the smgothness of {ings the mana-
ger had visited the woman living on the
fi and left a $2 bill with her. Un-
the woman on the second
orgotten and it was well that
‘was not able to record the
3 that rained down upon the
slavey’

vey's head.

“Be with ye, ye Coney Island
tou{u!’ﬂlhrhkad the voice from above;
the head helou?nﬁ to the voioe was evi-
dently afraid of the camera and did not
. *"Be off with ye, with your
luted face and your eyes all gobs!
e volee -stormed” vigorously on in- it
tich Irish brogue and huest into commen-
dation only when the slavey appeared
with a pail and broom and began scrub-
bing down the stens,

“There, now ve're doing what belongs
to ye,"” it soun ., “Now see if ye can
do a respictable job of it!” )

The ma was a busy man, for like
Cesar of old it seemed that everything
had to be done by him at one time.

“All right. Miss Turner!” he call
“Come down slowly, shade your eyes and
look down the street. Here, you hog!
get back there. Come on now, Joe, Go

and so on and so on, as he ran excitedly
up and down the side lines, waving his
typewritten scenario and hustling the
actors on and off, for his voice was the
ong cue. Shouting each movement to
be made above the 5\n of the actors’ own
shouting, keeping the curious crowd of

children and grownups from pushing

into the range of the camera, his eye

everywhere and his voioe likewise, it is
o

conoeive a bhusier appearing
spectacle than the motion picture stage
manager In action.

The scenes enacted in the open are much
rarer than those in the studio. Street
scenes, locomotives, herds of cattle, all
have to be sought, but the studio devices
for getting effects are many and varied,
and the equipment, scenic and costuming,
is very complete.

M of t jiotures are posed outside

any
" | the studio itself and there ia a pond about

30 by 50 feet placed conveniently in front
which is to serve in the near future as the
river down which the Lily Maid of Astolat
flcats in an elaborate production picturin
King Arthur's court and the story o
Lancelot and Guinevere. Lasttvear the

me pond was the historic Delaware
which, decorated and adorned with huge
ice blocks, composed of papier maché
and lath, was succesefully and not so
hazardously crossed by the Father of
His Country. y

The other afternoon the serviceable
did not look so picturesque as it
often does in the pictured dramas, as the
green grassy banks were hanging
up on the fence to dry. One plot looked
as thon(tl:.'i;‘had been disfigured for life,
havin, visited by a treacherous
orri a recent forest fire that raged in
the studio; accidents will happen in all
trades.

Much Ims been written about the me-
chanical side of the picture production;
how the camera takes the little postage
stamp pioctures at the rate of sixteen
to the second; how the films are developed,
the scenee fastened together and finally
made up into a thousand (oot reel, whioch
will take about twenty minutes to show;
how the different scenes are taken at
different times and in different places,
in the finished production to be welded
into & complete whole, the end of each
scene ested not by the dropping
of a ourtain but by the flashinz of a
printed announcement of the new scene

upon the screen.
There is another side to the pro-
duction than the mechanical. The man

or woman acting must do by movement
alone what the regular theatrical per-
former does by both movement aud voive,
While the latter lrpnaln to both the e
and the ear, the former may appeal to
the eye alone and must so concentrate
his powers that he may make them give
as strong an appeal to a single serae
a8 the actor ordinarily gives in appealing
Lo twWo senses.

The actor presents an interesting study
el Y Cl ROEAT IS T e G SR
laughs and screams and yells and prays
and curses. These sounds will never
reach an audience, for the camera pays
them no heed, but they are the aids wﬁch
lift the actor to the height of feeling
so great that it can convey itself to an-
other mind through the medium of one
sense alone. b
Several well known actors of real marit
have attempted to do motion picture
acting and have failed. Nineteen out of
twenty eannot lift themselves above their
surroundings and be carried on the wave
of their own feeling, but are conscious
of the lack of an audience, of no one from
whom applause can be won A sucoess-
ful pantomime actor ix, according to this
view, a more finikhed and accomplished
performer than the actor who appeals
to both eye and ear.

Then there is a dramatist who spends
his time in the offices of the plant writing
out scenarios of plays and perfecting ac-
ceptable sugzestions that have c-nmc%rnm
without. They are peculiay little plays
in that there is not a4 word of diidogue in
them, nothing but directions for move-
ment, movement, always movement.

I'he dramatist is very enthugiastic over
the future of the motion ﬁ?{ure drama
ar a thing of art hoth in its production
and in its inception.  As to the latter he
saye that few good dramas come in be-
cause few people know how to visualize
a plot, that is, to think it out in their minds
in terms of sight to the exelusion of words.
Attempts have been made by short story
writers, newspaper writers and actors,
but the majority though successful in
their own lines have failod in this, being
unaccustomed to the necessary condi-
tons.

As to the future of the art he said he
was encouraged because of the tremen-
dous advanoe made in the last few months
in motion pictures.  He asserted that the
best pictures [‘rmiumd ® year ago his
company would not now allow to be pre-
sented, and that within the last year and
a halt the standard of motion dramatic
,"n duction higl been raised 500 per oent.
e attributed this fact to the search for
genuine artistio value regardloss of ex-
pense, invoiving costly experiments on
the part of the manulacturers and their
cooperation with the board of censorship
to produce plays of a high standard.

Writers of the pantomimic play are
being trained and this long lost art of the

ancicents bids falr Lo atiainin its regenera -
tion o perfection far beyond that of the
clissie age

The 7= matle pariodicals are beginning

to rovoenizo the serious wvalue of the
motion pieture drama by printing serious
reviews and eriticisms of the new plays.
Some plays are favorably eriticised, while

others aro blamed for fuults of technique,
faulty construction, poor acting or stage
management

The actors, too, now have to come u
to a much higher standard. The call ﬁ
for a degree of evoellence which in the
one performancs before the camera v
stand the test of performance in ull the
countries of the world from Scandinavia
to Paraguay. The one film does for the
whole world; the motion pioture drama is
the universaldrama, for i speaks no indi-
vidual tongue, but a universal language

A pathetic incident is conneoted with
this idea of pr.manence of action. Last
spring a little two-year-old was borrowed
}Rr 1 company to appear in some soen. s

1@ youngster's remarkable vitality and
lively expression were the characteristios
?(l)ughl. and they were predoeminant in the
\Ims

But on the day the pioture was pro-

the country the baby's funeral was held
The management could not withdraw the
picture and onl
of the child would never ha
hear of the bab

was bound to the was
graphed on to avoid a catast in

e
amusing the nulzud..

od. | afternoon siesta. Of such flimsy material

ST ."""ti!'.w ‘aer‘.’;zf.; 'I:mwr-
now. Here, you bo et , 1 say.
Get excited ’l'mv. h{h.‘ Turner. Come
on, Nellie. Look at the letter and - -

duced in nearly every important city of

hoped that the parents

1909.

f AT THE GOOSE
AND POODLE INN

| s e et

lA Worried Pedagogue, a Summer
Dryad and a Victim of
Nervous Trouble.

The name of the architect of the Goose
and Poodle Inn was shrouded in mystery.
He was the same person who put up some
of the other classic homes in the chaste
shades of a regidential park that re-
ceived only artistic and literary guests
seeking summer recreation. Interest in
the identity of the composer of the frozon
music thus presented was not due alto-
gether to his achievements in erecting
a house so truly Queen Anne nowhere
but Mary Anne all over. The sort of
incident that led to an excited demand
for the name of the designer of the hotel
was the effart of the frivolons voung
tarcher of. gical sciepoe to stick al

from a walk.

She hit the wall all right, the pin
kept on travelling through the thin par-
tition until it punctured the scalp of an
elderly oet, who was lying in bed on the
other side and awoke him from his

was the Goose and Poodle.

thispara'larity, af the building material.
It certainly interfered with the enjoy-
ment of the gervous pedagogie who
went there to finish up a work he had in

haud.

He went out for a walk in the thickly
wooded park one day before luncheon
and when he was a short distance from the
inn met what was a contrast to ihe sorl
of femininity temporarily in possession
of his place of residence. She was blond
and pink, with the sort of white duck
skirt and sailor hat that are used in the

advertisements to decoy strangers away
tosummer resorts, and she smiled in spite
of her embarrassment, showing two rows
of glistening white teeth. She looked dis-
consolately at the thick trees and the
ground as if seeking to discover the al-
most invisible path and these gave him an
intimation of her difficulty.

“I'm a stranger,” she said when he had
come near enough, “and have lost my way
Ito the Sunset Lodge. Could you help me

to find out what has happened to the path
I was walking along?”

The path wae there all right, but it took
an eye trained to the kind of paths they
had in that simple rustic acre cut from
nature's heart for the benefit of the
subscribers to follow ita almost invisible
thread. He showed it to her and then
followed her for half a hundrod feet to
see that she did not lose it

“I'm in a great hurry to get to Sunset
Lodge,” she said, “before a friend of mine
| goes away. She is leaving on the after-

! noon train, and I'm afraid I may mise
her.”

He pointed out the rest of the path,
turned back to the Goose and Poodle and
wondered why in the world so few girls
'lik« ber ever came to the place. He

goon decided that it was just as well that

they did not. There was no work possi-
ble with that vision cf the sublimated
summer girl noutinf’ before his eyes, |
{the first of the kind he had encountered |
|in the two weeks of his stay. The others
had not in'erferei with his studies.

As it was, he gave up the attempt to
work, whistled while he wai for
luncheon and in the pleasant day
dream the sight of her had caused
walked about the room, knocked
over a couple of dictionaries leaning
against his table and upset the top
of his typewriter with a bang. Then
he went down to luncheon and wondered
if he wonld see the stran there. ‘But
the op?mne sight awai him.

L‘hohourth place at his poiublo‘;u occu-

i a stranger, a nt person
?mh thlyn gray hair acd an irritated ex-

ression. She made no. move to bow as
Re sat down and only looked a little more
enraged when he glanced conciliatingly
at her as was customary with new ar-
L rhas - S5 nekanged dedex wanda, mith.
his ?n}aa nei }lnbo!:m &xud nuit&d the ar-
rival of the girl who dispensed the meagre
food of |ho‘ Goose ané Poodle.

The waitress first approached the
stranger with the aqueous bouillon. She
aoceptel it with an absent manner.
Her mind was lainl elsewhere.
After the others at the table had been
served, she arrested the girl with a

lance and in a voice that pene-
rated to every corner of the room gave
4her these instructions:

“Say to the gentleman in No. 16 that [
| have the misfortune to be in the room
beneathh him and that I have come here
for the purpose of recovering from a
nervoue trouble, If I had realized how
noisy my neighbors were to be I might
as well have gone to spend a month in a

mnasium, a whistling academy or a

oiler factory.” X

Then she emptied the salt cellar into
the bouillon cup and everybody in the
room glanced at the occupant of room 16,
He remembered the walk before luncheon,

the whistling and the ty riter cover.
Yot he could not but feel that his punish-
ment wis excessive.

He smiled, however, d the rest of

| the dining room, which was rnml{ sur-
| prisad by such interruptions to the or-
| dinary course of its inte lectual conversa-
tion, looked distinetly on his side; s>
he felt that he had been badly treated.
| The stranger sailed away from the table
with her pose in the air and the obvious
conviction that she had put a young man
into his place.

He stopped at the office to find out who
the latest arrival was, “Lily Demont”
was the name pointed out by the but-
tons on the register of the Goose and
l’()l)dl\!.

“That's har,” tho buttons added, point-
in%m a printed bill that bung on the wall.
“That's the one.”

The bill announced that Miss Lily De-
mont would Fiyn a ’)m.nn recitel in the
a.llumhl‘y building of the park on Tues-
dav night,

“Lily indeed!" he said, and started f'or
his room to resume the work that
been a failure in the morning.

The vision of the summer dryad had

been driven out of his mind by the en-
counter at the luncheon and he set to
work with enthusiasm. He was well

under way when suddenly there came the
sound of a piano.

With excellent technique, which it
seemed to him only a professional could
command, the player started a programme
that began with Bach and BScarlatti,
wandered through Schumann and Men-
delssohn, gave some examples of the
Russian composers and wound up with
Liszt. Work was ot of the question.
He had not waited for the last number
| when he sat down and pounded out on
his machine the following message:

As I have come here to finish a work
that requires quiet and also desire to be
free Ifrom any irritation to my nerves |
can only regard jt 2x a real misfortune
that I am over your room. If 1 had de-
sired to spend my time In such musical
surroundings 1 would have taken an apart-
ment next to a piano teacher in Carnegie
Hall or apprenticed myself to a tuner for
the month of August
‘Then he sent for the buttons and had
bim take the note to Misa Lily Demont.
She was evidently just preparing to prac-
tise an sncore piece when the note was
delivered, for he heard her stop suddenly
::u»r having played the introductory

..

“but it won't stop

oert comin1 on. I'll movea over to Bun-

io‘e_bod.a n the morning to get rid of
r

;, He moved out the next morning with

er if she's got a con-

hatpin into the wall when she came in e

Sometimes its guests suffered from |be
“1 afove. you owddh e zapeated. - *Ii.. “¥a wasn't 50 sure about pecple.batag

“It serves her right, the cat.” he said; i

not know that

he missed Iluncheon,
Sunset Lodge was less fashionab.
tm for meals earlier. He had been
s in his work, moreover, and when
the maid brought him a snack in his
room he was g that he had mot been

in
He sat down to work in after he
smoked a ¢ % ® was soon ab-
sorbed in a problem when the sound of a
piano suddenly came from an adjoining
room. Then there n precisely the same
e had heard t.he‘s:i before,
t was in by the k of the
who had come for the dishes. In
c‘:u-uon an to the identity
® heard the name “Miss

le Demon
t's a put ," he roared. “That
(] m to follow me around
until I have to r out. Well,
I'll go—but I'll give her a

called the maid and told her
in the room where the

usic was that the tleman was goin
leave that night, but would like qu
for the af‘arnoon while he got his wurk
in condition to travel.

That afternogn at 4:30 he went vp to
the desk which served as an offica in the

. Standing
irl of the blue
He thought of
her alterna in that way and as the
ﬂ'? with the pink cheeks and the blond

\

“It might be best,” she said to him,

was the

buttoning the glove she had just dnﬁ
on, “if you let me know where you a
oing, Ikuouw each other. I

ve driven out of two places and you
have done nmuoh for me. So it voyuld
unlormn.nu if we met in the same

don’t ”
“I am Miss Demont, Miss Demont,”
she said, “and was near you at the Goore

and Poodle Inn. You wrote me a

about my

"';l“m to wu.'. h;hgnu.bl t.hln.l
a ou

who me bef the ;h

at tha Gonea and ’m\?“': l'gl'dr:ﬁnld‘_v
satisfled at taking a chance to pay her

sundlnf.' , blushing and draw-
ing the letter out of her pocket, “I came
to the inn a few minutes before I started
out to visit a here. I stayed to
lunch with her, came back to ctise
your kind note. Then I imme-
diately moved out to this place
the house with such a—"

“Brute,” he ied. “You were right,
And the old cat?

“She was in an adjoining room. [ was
directly under you on the floor, how-
ever.” ’

After these explanations were made it
was not long before the servants were
back to the tworooms

ca

wh reengaged by the same
two who had given them up a few
min: before, and they remained a week

longer than they had expected toand even
left together.

BALL PLAY AT THE AQUARIUM.

Seals and Sea Lion the Players, With One
Ball of Rabber and Another of Wood.
Pine may become so waterlogged that

it will sink, but spruce will not; so, when

some five years ago they wanted at the

Aquarium a ball for the big West Indian

seal known as No. 2 to play with in the

waters of its pool they had it turned of
spruce, a wooden ball in size about as big
as a bowling ball.

No. 2 was long famous and a great
attraction here on account of its playful
habit of water throwing. It would swim
quickly round and round its pool ap-
parently thinking of nothing in particular,
just swimming around and then, filling
its mouth with water, it would raise its
head and without warning spurt water
all over those standing around the pool
withiz range, this 2lways. to the great
amusement of those that didn’t get wet.

It was thought that the playful West
Indian seal might like something to play
with in the water, and 8> this spruce ball
was turned for its amusement and occa-
sioually the big seal would buttitaround
and roll it over and over in the water,
and so the spruce ball served well its
original purpose.

In the course of time big, fun making
No. 2 went the way of all flesh and then the
ball was put over into the poal of the

harbar seals. wbich ara from nouthern,!. ™ e

waters. ihe harbor seals are lig‘ilnt:lng
1 art

swimmers undmglgful. They w

round and rou e pool and then they
will wrestle with and twist and nip at and
fall over one another in the water at a
great rate, but the harbor seals never took
any particular fancy to playing with the
ball. They would bunt it around a little
now and then but not much, and so a

ear or two ago the Aq took in a

ig sea lion the ball was given to it.

e sea lion liked the ball. It would
push it about and swim and butt at it,
and then thought it might bruise its
nose or break its teeth on it, and so they
took the old wooden ball out and put into
the sea lion's pool in place of it an inflated
rubber football, with which the sea lion
now plays. Its play time is mostly be-
tween 11 and 12 in the morning, well after
breakfast and before dinner. After
dinner the sea lion is likely to climb out
of water to curl itself usly on its
platform and take a nap.

The sea lion butts the football around
and chases it up in the water and tries to
seize it. The other day the sea lion
backed the ball up inst the wall of the
pool and tried to m‘iu mouth over it,
there, but big as the sea lion is its mouth
isn’'t big enough to take ina football, and
in a moment the ball slid away to go
bobbing about in the water. Once when
the sea lion had pursued it fruitlessly
and had climbed up on its platform for a
little rest the ball floated near and appar-
antly the sea lion thought it could get it
by falling on it and it dived for it as it
went by, but as usual the ball gt away.
8till the sea lion likes to play with the ball
and playing with it is no doubt - good
exercise.

When the old wooden ball was taken
from the sea lion’s pool it was again made
to serve as a means of am t for
seals of the same kind as the one for which
it was originally made, for the Aquarium
again has specimens of this speciea, three
having been received some months u*o
from the coast of Yucatan. Like their
famous predeosssor in the i, those
later arrivals in the Aquarium'’s West
Indian seal pool take kindly to the ball.

ATHLETE A BACK NUMBER.

The Broad shouldered Man's Peopularity
as & Model for llustrators Past,

The very broad shouldered athlete
who has been the popular model for illus-
trators whether they are making clothing
advertisements or pictures for best sellers
is no longer the mode. He has had his
day, and the man with more normal
shoulders is now preferred.

“The padded out shoulders that have
been characteristic of the to wear
clothing.” said one of the illustrators,
“went into the disoard weeks ago and now
they are supplying the inspiration for the
comios. Ir the same way the, man with
thick muscles and biceps is no longer in
demand among the men who make the
pictures for the young girl's books. He's-
a back number of the most decided type.

“The ular figure is alim all the way
up. It is not narrow shouldered, but of
the measurement that the tailors call
natural, which :‘:n. that the shoulders
seam a little br r than they really are.
There is no padling in a coat, but the
least bitof lining that cerries the shoulder
a little out.

*Such is the shoulder style of the pres-
ent year. hulk that looked like a
hottle turned upside down
ng of the past. Even on the beaches
this summer the new medium shouldered
1line beauty.

former
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FRUIT TRADE TWO COLLEGE
~GIRLS BUILT UP.

Business Saccess Founded on Good Prutt
and Cleaniiness—-Started by Selling
the Produce of One Farm and Now
Handle That eof Several Others,

“We cleared something over $150 last
summer by selling berries and small ffuits
and expect to make a good deal more this
year,” declared the daughter of a New
England farmeér who is paying her way
through oollege. “By we I mean myself
and my chum, who is from the West byt
comes home with me in th» summer.

“We began the business last year hy
gathering and selling my father's orop of
berries and small fruits on commission.
We doon had sd many orders that we began
to take the crop of other farmers in the
neighborheod .

“The secrat of our success was in having
good fruit and cleanliness. Besides pick-
ing over the fruit to make sure that only
that which was sound and ripe got into
our baskets we covered each basket with
clean cheesecloth to keep out the dust.
This was an idea of my chum's. We wers
both on the lookout for something to do
that would enable ua to earn money aad
after talking the matter over we spoke to
my fathar about it.

willing to pay more for clean fruit but he
thought they would prefer it when it could
behad atthe market price. He proposedto
turn his patch of strawberries, which wers
just beginning to ripen, over to us and lat
us try out our idea. We were to have the
use of a horse and wagon, but were to do
all the picking and selling ourselves, de-
ducting a commisslon for our work.

“Some of our friends thought that it
would be a disgrace for us asoollege women
to be seen selling berries in the stress
of the town near my father's farm. They
suggested that we hire men or boys to
do the selling while we devoted ourselves
to gathering the fruit.

“My friend is a pretty independent
girl, and she decided the question by
saying that if I was ashamed to be seen
driving a well kept horse: and wagon
with a load of clean berries she was not,
She would be ashamed orly if the horse
showed Jask of care and the berries were
not up to our guarantee. g

“My father and mother said it was a
point we must settle for ourselves, though
the latter remarked that she couldn't
understand why having a college educa-
tion should unfit us for doin;z any honest
work. The result of it all was that both
of us went to sell the fruit that fiyst
morning.

“Acting on my father's advice we were
up before the birdse, loaded our wagon
and reached town soon after the milk
wagons. We began in the best resi-
dentizl districts, planning to take all
the fruit we couldn’t sell retail to the
fruit stores. We acted just about as a
man usually does when selling fruita
and vegetables. Ona of us rang the bell
at the kitchen entrance and offered our
berries for sale. ,

“That first load sold so rapidly that
we were on our wagon jogging back to the
farm when we met the earliest of our rivals
coming in. Besides having sold every
berry we had taken arders from almost
every house for berries to he. delivered
the follewing morning. . yise

“The third day found. us with ‘more
orders than my father's berry pateh could
supply. When we approached our next
neighbor and asked him to sell us enough
berries to make up the deficiency he re-
plied that we either had to take the sutire
picking for that day or go elsewhere. He
also named a price that was very little
below the market price for berries de-
livered in town. .

“Feoling that we would risk too much
at these terms, we tried to get him to let
us have the berries on commission. He
Lge: o1H we wasiedhal o Pere
ries we must take them at his prios or not
Then my chum deman
tion on his berry patch for the balance of
the season. She said she did this in a
spirit of contrariness, though it afterward
proved a good business deal for us.

“The berries were unusually fine in
size, color and flavor and we readily got

two eents a quart more for them than we
had ex lea The two patches gave us
more t we could haul on one wagon,

so the next problem we had to solve was
getting a horse and wagon. This was not
easy at that season of the year.

“As a last resort we put an advertise-
ment in the paper offering to care for a
horse during the summer fres of char
provided the owner a that it should
makoonou'!ftoto and back six days in
the week. The d-nbrou‘ht us t
answers and two days later we rode into
town, each driving her own wagon piled
high with crates of berries, each baskst
of which was covered with a clean bit of
cheesecloth. . 2

“Having regular customers saved us
con: i ierable in buying baskets and cheese-
cloth. In many places the ocooks were
considerate enough to wash the cloths
and mark their baskets.

“When the berry crop was over it
seemed entirely natural for us to continue
our business with other fruits. Being
just as careful to see that each piece was
up to the mark and well protected from
dust and dirt, our good luck in selling
eontinued.

“This year we have instituted the use
of tissue paper instead of sacloth for
covering our fruit baskets. @ sti]) use

baskets marked with the names of our
regular customers and find that with few
exoeptions they like the plan.

“It is impossible for us to do all the
berry picklngi‘ though we make a point
to do as much as we can. We employ
women when it is possible to get them.
When they can't be we are forced
to take children. We much prefer girls.
as they are both more reliable and hetter
piokers than boys, as a rule.

“We made a better beginning this sea~
son because of our last year's experience..
We made a trip out into the country &
et Ky T

irpose of looking at the berry patc
[: our neighborhood and gmng an op-
tion on them. Knowing about what the
demand would be, we engaged to take (wo
horses instsad of one.

“We told our experience to friends at
col and-only a few days ago receiv
a lel from two sisters whose home I8
near a city in lrgl‘nin ~ They wrote that
they had been following our lead and
expected to clear lul!‘y $100 each before
the end of the season. By

Snake Infested Canons.

Ventura correapondence Los Angeles Ti 4

This is said by old timers to be the bes!
year for raftlesnakes—or the wors,—i.
the history of the county. Yhe cafions 1m
full of them, and #nake stories are heard o8
all stars,

On that part of the Guadalasca rancho
known as the De Grasse tract there aré
a number of tumbledown shacks Re
cently Charles Pitcher, who lives in the
neighborhood, had business on the place
and in visiting the shacks found and Killed
a big rattlesnake. He heard anollhrr. s

was throu killed ten
b.{loi:eohx‘;wrl ce'-.'.."t:',fd".','," the ;;;1#«
., WwWho selves

Pn:h!::'t The Pidduc! :nl:nd their doubt®
and U That was the
ay after

ey heard more,
the war n.y onger

el

his typewriter and the of h
s kept at hi v:ubn
»
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